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THE SACRIFICE 



AN OPERA IN 3 ACTS 



CHARACTERS 

CHONITA, A Young Mexican Lady -------- Soprano 

CAPTAIN BURTON, An American Officer --------- Baritone 

BERNAL, A Mexican Officer --------- Teno, 

TOMASA, An Old Indian Servant - - .-..._ Contralto 

PABLO, Bernal's Servant and Son of Tomasa ------- Baritone 

PADRE GABRIEL, A Mexican Priest ----- Bass 

CORPORAL TOM FLYNN, An American Soldier --------- Bass 

LITTLE JACK, An .American Soldier --------- Baritone 

MARIANNA, A Young Indian Servant --------- Soprano 

MAGDELENA, An Indian Girl - Soprano 

A GYPSY GIRL, .---.--..-.-- Mezzo-Soprano 

SENORA ANAYA, Aunt of Chonita 



AMERICAN AND MEXICAN SOLDIERS AND SPANISH AND INDIAN GIRLS 



Time. 1846. 

Place. Southern California. 



SCENES 

ACT I. Garden of Senora Anaya's house; alternoon. 

ACT II. Interior ol a Mission Church ; the following day. 

ACT III. Bedchamber in Senora Anaya's house ; early morning of the third day. 



THE SACRIFICE 

ACT I 

Garden of Sefiora Anaya's house, in the hills, overlooking a Mission. 

On the right is the main body of the house, which is one story high, built of whitewashed adobe, and 
roofed with red tiles, in Spanish fashion. 

At the back a wing, or ell, of the house extends part way across the stage, its end being hidden in 
shrubbery, which continues towards the left and merges into a grove of olive trees. At the edge of the olive 
grove, down stage, is an arbor seat, overshadowed by climbing roses and jasmine. 

In the center of the stage, well forward, is a round, white well, or fountain, before which stands a low 
divan, and a small table upon which are flowers and an open book. 

Extending around the walls of the house is a broad, low verandah, overgrown with flowering plants. 
There is a door, up stage at the right, opening from the main house onto the verandah, from which steps lead 
down into the garden. There is also a door at the back leading from the ell of the house into the garden. 

Beyond the garden is seen a radiant valley, stretching away to the distant sea, and on an elevation about 
half a mile away the buildings and orchards of a Mission are plainly visible. 

The whole scene is pervaded by an atmosphere of tropical luxuriance. 

As the curtain rises, Chonita is seen half reclining upon the divan, singing, and accompanying her song 
upon the guitar. Her loose black hair falls in rich folds over the end of the couch, and Tomasa, sitting upon 
the ground, lazily arranges it, fondling its glossy strands. 
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ACT I, SCENE I. CHONITA, TOMASA 
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Moderato con moto 
f Tempo giusto 
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nal! 



My trust is in him. 
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TOMASA (scornfully.) 
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The sol- diers 



Bah! 



Se-nor Ber-nal is hi - ding-; da- ring- 
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on ly to come here at night! 

S=#fc 



The ho- ly fa-therstoo dis-tant to lend their 



^ 
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(Pointing toward the distont Mission) 
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aid! 



Who is thereto save us thenfromthe rabble? 



On-ly the cursed Gringo 
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j) cresc. motto 
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^^ 



i 
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j J>J>* / J'J^ i up- p r p p i p p j ^ 



CHONITA f- 
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yon-der; 



he who com - mands the troops at the Mis - sion. 



True! 
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now while the Gringos hold the Mission, Bernalmust hide and lurk with his sol- diers, coming - in secret to 
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SCENE II. CHONITA, TOMASA , MARIANNA 

( Marian na enters hurriedly, at rear, with a note for Chorita) f 
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f^ 
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see me . 
ST3 ~~~ 



But you shall 
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s/s accelerando 
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i 
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* * 
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/ 
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Allegro 



M 



( Tomasa mutters angrily to herself -while Chonita reads the note,with evident excitement.) 
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see! 
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i P J' 
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( To Marianna, hurriedly.) 
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comes to - day!. 



Whobroug-ht this? 
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CHONITA 
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l 7 m }))^ M3^ 
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T^MJ) J^ii 



Is he there in the house? 
MA MANN A 
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)? a i J>7| p J-i i^SB 



Send him in, I must 
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Pa-blo. Yes, now! Se - fio-ri-ta. 

TOMASA ( Starting up joyfully J f 



^=^ 



My boy 



here? 




CHONTTA 
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see him be -fore he g'oes. 
MAM ANNA 



There is dan 



T 
g-er. 
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# 



roAf^s^i 



(Exit Marianna, rear) 
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I 



Tomasa rises and goes to meet Pahlo, tsiho enters hvrriedly^ at rear) 
saluting his mother in Indian fashion, pressing her hand upon his fore - 
head and then his breast. He then goes quickly to Chonitaandkneels 
before her. 



mf 
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cresc. 
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SCENE III. CHONITA, TOM AS A, PABLO 
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Allegro moderato eon affetto 
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/ 
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^m 
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i 



( Tomasa stands near, listening with intense interest.) 
CHONITA a ( Addressing Pablo.) n f 
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PABLO ( Kneeling before Chonita ) 
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He is co-ming" soon? 
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This ve-rv hour, Se - ho - 
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Grazioso, via con ardore 
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Ah, 



Ber - nal. be - lo 



ved; 
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ri-ta! 
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( Chonita starts suddenly from her reverie) 
piu mossoed agitato 
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But no! 



you must stop him, 



Pa- bio, 'tis 
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piii mosso ed agitato 
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P 
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tat 



dan- grous. 



For of - ten at dusk Cap-tain Bur - ton 
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It is all the pro - tec- tion we have, thoug-h hate-ful. 
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£s£ 



SEE 
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But Ber - nal, 



)! He must not come. 
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a 
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/y- PABLO mf 
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nig-ht. Oh! why does he come by day? 



Be 
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ff accel. ^- 
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Allegro agitato 



cresc. sempre^ 
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P $1 ?^p 



r,f P'fiPn/ fm^ 
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* 



cause, Se-fio-ri - ta, to - nig-ht there will be an at -tack on the Mis-sion. 
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They will 
•""12. 
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cresc. serapre 
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«— — # 



■n'rffff^ 



f/. 
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CHONITA (to Tomasa.) 



* 



u i f p p r p 



^ 



drive the cur- sed Grin- g-os in-to the sea. 



You shall see To - 




^4i P v \ i ^ 



gg 7 7 B ff^ 7 7 j) I f tt}S^ 7 / S 



■s/s 



n 



fio herself.) 
■mf 



11 pp T * p i Y" r 7| ' p ^« J)i '' ! p p 7 ' -7 p 



ma- sa. 



But Ber - nal! 



Heav'n send him in safe-ty! 
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wiewo mosso 
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haps Cap-tain Bur- ton will not come to - day. 
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Go Pa-blo ; but warn SefiorBernal. 
memo mosso 
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SCENE IV. CHONITA, TOMASA 



23 TOMASA (/c/tawf Pablo up stage J 

, Larghetto 
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God watch- o'er you ; 



my lit - tie Pa 



bio. 
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-O- 
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El? 
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^ g i t 
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(e^s/i Pablo at rear.) 



. cresc. eel accel. molto 

Bh4» ^ ^v f f f r =f rrr l^e 



(Tomasa comes down hurriedly, suppressing an angry outburst of reproach, and 
turns appeaiingly to Chonita) 

presc. eel accel, molto 
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meno mosso 

ff > ^- 
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Why does the Se - iio 



ri - ta see this cur - sed A - me - ri 
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3F^ 







# # 



I teg 



CHONITA 
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ca - no ; 
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Be-causewe need his 
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27" 



1 
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( Chonita pours chocolate and sips it, then lights a cigarette which she puffs contemplatively J 



pp 



/ 7 j* j> j) )» 1 1 V l 



4& 



tec - tion. 
TOMASA m j- 



He will see that it 



f%i^ 



/ 



y 



i^j r i it» 



» 



* * 



* * _^ 



f 

ButSe-iiorBer - nal if he knows, will it please him? 




U 



Andante 



( Tomasa seats herself on the ground by Chonita s divan) 
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* 



^ 



must be. 



=fe& 



l'< / T J) |. f || J> p | p r / 
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Andante 

dolce 



He may. But the stran- ger v why 



does he 
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-r-m 
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) J) J) J i 
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To win our fa - vor. 'Tis good for his coun-trys de- signs to have 



i§g 



-0 * 

aid us? 



m j j jfrj j J 
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si 
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(£¥» J- J>JJ0 J>7 / 



/ •' M ft J) ^ B 



F 



#^ 



friends a-mong" us Spa- niards. 



What then?speak freely To- 



ft"» - I I ^j.j> I J^ j>j.j> j 



Pp£f 
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I think I know a - no-ther rea-son. 




jJ*H*« J.Ji/ / 
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ma- sa. 

(with hesitation) 



a u ,• ( OTifA hesitation) 



V 



/>oco r#erc. 
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I have seen 



soft eyes 



Mil 1 j> P 



iU 
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gaze u - pon 

_£oco riten. 
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^ f ft f ft f =^= 
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f= 



^ "n r — I 



-5^ 



n^L 



t J- 



^ ij^ili 



« tempo ^ 



fl' f » •'JUIF'PP p ft^f 
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U-pon me, To-ma- sa? You are old and foo-lish ; your head is 
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m. 
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a tempo 



a tempo - j f -~^ CBS! 
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& 



28 
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full of stu-pid fears. 



ritarcl. 
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You think he 
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?;/ 
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He will come to-day. 



You shall see. 






ritard. 
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rrfrf »r f f : 
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/" a tempo poco animato 
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loves me? 
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^ 



^=^ 
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He knows it not yet, 
tempo poco animato 



but will. 
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^^ 
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Ah! Se - no - 
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- f cresc. ed accel. 



ri - ta, do not hear him. 
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If Se-nor Ber 
cresc. ed accel'. 



nal knows. 
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^ 
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we are sure - ly lost 



Be-lieve me. 



animato 
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i 
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Allegro nontroppo 
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dare not de - 
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J7 / 



sff* 



rffrflrv 
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¥=* 
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him. 



for we need his aid.. 
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w / : 



Trust not in 
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m J molto agitato 



cresc-. 
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For to - nig"ht! 



To 



night they will drive him and all his 



s 
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molto agitato 
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wre-tches in-to the sea.. 



i 
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Your hope will be - 
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otu isti^ 



^iyyi^'^ r i ^r* 
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^ 
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appassionato 
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cresc. molto 
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And then. 



To - ma 



Ber - nal will 
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=3 



tray you my dear 



one , 



Oh! li-sten to 
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«5^>/ 
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Sfa^irf 
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H=e 
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come. 



and the priest tomarryus. 



/ PP'ip p Up v I i 7 J) li te 



Hi 



give heed to my 



word . 
Agrazioso 
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(Chonita dances gaily about Tomasa and is about to seize and kiss her when she is interrupted by Marian?ia, who enters 
from the house.( right) Chonita suddeiily ceases her gaiety and becomes serious as Marianna speaks.) 
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SCENE V. CHONITA, TOMASA. MARIANNA 
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# Par-don Se- no 



ri - talbiit Cap -tain Bur- ton is here and beg-s to see you. 
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CHONITA 



(to Tomasa) 



( to MariannaJ 
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TOMASA (appealingly.) 



Quiet! To- ma- sa! Ask him to 
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Por Di - os! Se - 



ri - ta! 
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(Exit Marianne (up stage right.) Chonita hastily prepares to receive' Burton.) 
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S 



come . 



(Tomasa retires towards house, up stage,centre, inhere she remains standing, stolid and disdainful.) 




(Burton enters from house, (up stage, right, )and advances to centre. Chonita goes to meet him. She receiveshim somewhat 
coldly, but with outstretched hand, which he takes and leads her to her seat. She sits down. Burton remains standing.) 

Awlnnte con moto e lisoluto — — 



U 



mj 



*± 



g^3=d: 



m 



tt 7 y 



w 



f 

-e- 



m 



f 

El 



34 



SCENE VI. CHONITA, BURTON, TOMASA 
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You are wel- come, Cap - tain Bur-ton. 
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Have you safe - ly passed a - no - ther day? 
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Quite safe- ly Se - nor! And your poor aunt, 



is she not 
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( turning to Tomasa.) ( Exit Tomasa into house vp stage right.) 

(Tn Burtcm)-^ 
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¥ ^ y 



Jl 



*«J * 



31 

Poco piu mosso 



You know of the hor- ri - ble 
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During thisscene the figure of a man, entirely ■wrapped in a black cape, and having a large hat drawn lorn c-er the face, is 
seen umongthe trees of the olive grove . (Left) He triesto orrrhear the dialogue and is obviously surprised and excitrd by 
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(Burton siezes Chonita's handjOS if to embrace her. She repulses 
him "with dignity.) 
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(Chonita rises, as if to go. Burton approaches her again.) 
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(Chonita gradually withdraws towards the house, ( right) and 
Burton follows in passionate appeal) 
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(Burton tries again to seize Chonita's hand, but she turns with a little cry and runs into the house, leaving him 
'JS. bewildered and trembling with passion.) 
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SCENE VIM. TOMASA, BURTON 
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f Burton is recalled to self-control by the voice of Tomasa, as she \ 
\ comes from the house ( rear) and goes to remove the cups, etc. J 
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(Burton turns back and watches Tomasa abse7itmindedly. As Tomasa turns to go with the tray she catches a glimpse of the 
dark figure in the grov e, and with a cry she drops the tray . Then she tries hurriedly to recover the fragments^X^ 
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SCENE IX. CHONITA, BURT OK SENORA ANAYA, MARIANNA 



(Ckonita and Marianna appear on the verandah, (upper right) coming from, the house with Seilora Anaya, a feeble old 
lady > who leans upon them for support. Chonita leaves them and comes forward to the fountain, addressing Burton.) 
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(Chonita busies herself arranging the divan and table.) 
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(Burton goes up the verandah steps to greet Senora Anaya, to whom he offers his arm. Before entering the house 
he turns longingly to Chonita, bidding her good bye.) 
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SCENE X. CHONITA, BERNAL 



Chonita continues a moment at the divan, then runs cautiously on tip-toe to the •verandah and closes the door through -which 
the others disappeared. After listening a moment she goes quickly to the edge of the olive grove, (upper left) peers a- 

mong" the trees and then calls softly. 



h\% .7 AT, m 



r^ 



pj-n 



at 



jrajr^ij] 



1=? 



£ 



^^ 



L * \>JL * 



ff 



fTf 



t J Jj 



r F f f 

, ritardando\ ' 



J J J j 



§ffa=~mf 



m 



^ 



-o- 



= — * 



^ CHONITA PP- 



BERNAL^f f?\ 




65 



# 



CHONITA ( tenderly.) 
P 



£ 



7 j)i^ j r 



=3 



T~0 




^^^ 



I 



Ah! Ber - nal, 



^m 



m 



j=£ 



r~n 



m 



m * 



£ 



tt* 



^ 



mf 



i i J> J> i> 



f 



£ 



why did you come by day' 



M 



You might be 



122: 



Y 7 



p 



VS. 



E 



ilte 



/ 



FF^ 



P 



* 7 * : 



m 



r 



ta - ken, and shot 



as a spy. 



^^f 



/ n i^ c lgr 



• i ' cttTftf h 



77^ 



^U i c v 



^— a^u. 



— «& 



V 



^E 



PS* 



accel. 



/ IW 



?■ 



Allegro con fuoco 
Si 

,/" uniform) 



BERNAL (draining bach coldly, with ever increasing anger, he thTowsoffhis cafe and appears in Mexican Officers 



ZC 



rm.j ^ i 

i ;, i j> j. J> A ^ p ,m i i * 



1 



Yes! 



per - haps by the lo -ving- Grin-g"o. 
3 



HaL 



a=^^F 



£ 



* — #-» 



v z mf 



*F^S 



=:/ 



m 



> > -0- 



1H 



tf 



/ 



tayn 



i^ 



i J"> t, J ^ 



=5 



66 



# 



Jf 



& P 7 I S 






/ 



J g * 



SI 



and why is he here? 



What have 



#1 



» JJ J * J J J * J 



3J 



1 



7 r > > 



H*1 fff m "e_» 



ffi- 4 J * J J ^j«J « * «J 



$A 



$A Wl£ 



g^ 



^ 



**- 




^f ciet &i crcr 



B 



f 



P^l 



fn 



(They come forward . (left) Bernal seizes Chonita's -wrist with threatening gesture.) 
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(They walk to and fro, Bernal gradually becoming calmer. Burton, on horseback,passes by beyondthe hedge and disap- 
pears. As he passes, Chonita and Bernal withdraw among the trees.) 
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do Ice 
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Adagio 



(She leads him to the arbor seat, and sits down.) 
(Bernal remains standing before her.) 
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Her peo-ple will lend their aid, and fear - ful will be their ven - g-eance. 
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(Chonita draws Bernal tenderly down beside her.) 
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( TVie rfasfe gradually deepens, and the moon rises, casting soft shadows.) 
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have wai-ted too long - . 



I can-not do 




/ 



P 



meno mosso 



espressivo molto 



Bgj 



^ a J J> 



«r tij> J 1 - ii J> p ^ a 



e 



^ — y- 



f 



m 



te 



more. 



You 
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Moderato con moto 
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In the mor-ning- bril 

J. 



liance of 






youth 




5Etf 



T 



^ 



85 



I 



71 trf <g 



^ 



^^ 



P^ 






E 



a tempo 
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Allegro strepitoso 
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You, my ve - ry life, 
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(Chonita lets her head fall upon Bernal's breast.) 
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(They remain in each others embrace while a weird Indian song is heard outside in the grove.) 
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SCENE XI. CHO'NITA, BERNAL, TOMASA, PABLO 
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(Chonita and Bernalgo slowly upstage.) 
Moderato e gTazi oso_ 
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( Bernal kisses Chonita.) 
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Fare - well! 
( Tomasa places her hand on Pablo s head i?x benediction .) — 



t 



X- 



S>- 



i^ 



I 



»l/' 



Brave son, fare - well! 



Mr V 7 




/ 7 / 



r 



sp£ 



Be - lo 



ved, fare - well! . 



r r F i r- =^^=r=fi 



j2_ 



£ 



well. 



i 



j; 



dea 

■J 






rest mo - ther, fare - well! 



m 



ML** 



£ 



mm 



± 



cresc. 



m 



3fe 



J- 



:H3 



J. u J> 



Br 



/ 



f- 



T 

.P 



( Chonita and Bernal disappear in the grove.) 
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(Tomasa remains, looking longingly after Pablo.) (Tomasa goes to the border of the grove.) 
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Act II 



Interior of a Mission church . The floor of the choir, raised the heig-th of three steps above the main floor , extends 
more than half 'may down stage. At rear is a large altar, on the right of which stands a broken statue of the Holy Virgin up- 
on a high pedestal, about the base of which are scattered fragments of the statue. At left of altar is a large candelabrum , also 
broken. The chancel rail is broken in several places. At right , tip stage, an arched doorway leads through a short, dark, 
passage, to a brilliant, sunlit garden, from which the light streams into the dim interior. At left, up stage,is d confession, 
al, against the wall; down stage a large entrance door, through which, when open, is a vista of fertile valley andmoun- 
tains. Strewn about in confusion are soldiers' accoutrements, blankets, etc. As the curtain rises, two groups of sol- 
diers are discovered, right and left. Those atright, on the choir floor, are sitting on boxes and broken furniture, cleaning 
weapons and accoutrements; those left t down stage, are playing cards. On a rough couch, right, against the wall, near the 
group, lies a soldier with bandaged head. 
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SCENE I. CORP. TOM FLYNN, LITTLE JACK and CHORUS 

(The curtain rises . Corp.- Tom enters from door (right) and advan ces to centre . ] 
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f cresc.rrwlto 
J .J). 



£=£ 



/ ? y 



^ 



far a - way 

have been true 



Far from my 
I will come 



ggtf 



*=i 



/ 



W^ 



$^m 



/- 



& 



4 



i^: 



e 



£ 



s 






f±£ 



^ 



s 



/ 



505* 



f 



3EE£ 



f 



^ 



w- 



T 



tr=f 



j^fiHNnhH 



jSf. 



^ 



-J 



4 



^=t 



home and the arms of' my 
home when the long - war is 



fair 
o 





10-i 



TOM ( approaching group, right.) 



gg 



/ 



* p r p p 



Well! boys, 'twas a 



Wi-r 7 irj.-j^ ^ 



£ dim*. > 



4-^^U 



777 




g& 



« ^ . JrJ.— ^ 



5 



-? 



Jd— A 



mf 



7 7 / E 



* 



K£C£ 




f 



r-7- 



^* 



s 



1st SOLDIER 

z 



« 



^m 



~^m 



great fig"ht we had last nig-ht . 
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It's mine, I win . . 
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JACK ( Jumping vp angrily as if to attack Tom) 
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(Jack struggles with them, but is overcome.) 
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SCENE II. THE SAME, MAGD ELENA 
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(Sis she sings this song she goes gaily among the soldiers, giving them flowers . They receive them with awkward gallan- 
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(She replaces the bandage, and giving the soldier a kiss upon the forehead, she 
leaves him, throwing him a flower as she gaily turns away. J 
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SCENE 



THE SAME, GIPSY, CHORUS and BALLET 

Sounds of approaching dance music are heard outside. A laughing,gipsy - 
like girl appears inthe door -way singing a Spanish dance tune. Sheisfol ■ 
lowed by several Spanish and Indian girls. 




GIPSY (outside.) 
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She dances seductively about the chancel. Gradually all join in the song and finally inthe dance, the soldiers seiz- 
ing the girls and whirling wildly about with them. At the climax of the excitement the leadi?ig dancer goes out the chancel 
door into the garden, and is followed by all the others except Corp. Tom. Even the wounded soldier is assisted, out by 
others. Sounds of dance music continue intermittently in the garden 
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SCENE IV. TOM, TOM AS A 



(The large entrance door (left) opens slowly, and Tomasa peers in cautiously. Seeing Tom, she approaches him quickly, 
with appealing gesture.) 
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& 



9 



ii 



2 ^= : ? z 



/ 



p 



^ 



^e£ 



P FT PIP 7 ' ^ 



r* 



steal 



way: 



/ 



soft - ly steal a - way. 
p PP 



i ' 7 1 t 



J) 7 / / 



aa 



^^? 



y ~~r^ 



steal 



way. 
/ 



steal 
P 



a - way. 
= — PP 



f't p i r f i p •' * ' 



^ 



^P 



When the Gip - sies soft-ly steal a - way. 
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When the Gip-sies steal a - way. 
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Yes! Yes! old witch! Don't 
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She's safe e-nough there. I'll find you the Cap-tain . 
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SCENE V. TOMASA 
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(Tomasa kneels at the steps of the altar 1 on the right of it, so that she is hid- 
den from the entrance door, (left) 
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TOM (Pointing to the garden, whence come sounds of merriment.) 
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He'll not be far. 
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(Sis Tomasa prays, the door (left) is slowly pushed open, and Cho?nta, wrapped i?i a large shawl, 
enters timidly.) 
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SCENE VI. 

(Chonita looks hastily about for Tomasa .) 

Andante espress. 
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(She leads Tomasa to the shattered virgin.) 
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De - stroy the wicked with Thy wrath 
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SCENE VII. CHONITA TOMASA, BURTON, TOM 



(Burton appears with Corp . Tom. They stand near entrance . Singing and laughter outside; softer as door closes.) 
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(To Tom hurriedly.) 
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(Burton approaches Chonita anxiously.) 
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Yes! But of them?Didyousee?Werean-y hurt or killed? 
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Hard-ly a man was wounded. 
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I killed him. 
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C Imploringly ,yet with hesitation, as if fearing the answer.) 




(Chonita falls fainting in Tomasa's arms, and is carried by her, with Burton's help, to the couch ( left ) 
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TOMASA (Trying to revive Chanita with water and by rubbing her wrists and temples .) 
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She must for- give. 
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(Turning away sadly.) 
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CHONITA (opens her eyes and rises feebly without noticing Burton.) 
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CHONITA ( 'Turning angrily upon Burton) 
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Not that name to me Se- nor! Ne-ver a - g"ain that name to me! 
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SCENE IX. CHONITA, TO MAS A, BERNAL 



(Burton turns slowly away, going out at the chancel doo r. (right) Tomasa follows him and closes the door } then seats 

herself upon the couch, her head buried in her hands, and her body swaying to and fro .) 
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As Chonita prays a priest appears in the large doorway, (left) A hood- is drawn low over his forehead. He quickly closes the 
door behind him and peers cautiously about, crossing- himself. Seeing Chonita, he goes to the altar, and partly conceals himself by the 
end of it. Looking carefully about again and seeing no one but Tomasa, he leans forward towards Chonita and softly calls her name. 
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BERNAL (disguised as a priest.) 
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(Chonita starts towards the door, drawing Bernal ■with her. 
Suddenly she stops.) , 
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( Chonita kneels again at the altar as if in prayer) 
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SCENE X. CHONITA, TOMASA, TOM and SOLDIERS 



(Corporal Tom, followed by two soldiers, enters at the door,left,but seeing Chonita he pauses.) 
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( Tom goes into the garden, in search 
of Burton ,and soon returns with him, talking earnestly.) 
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SCENE XI. CHONITA, TOAIASA, BURTON, TOM and SOLDIERS 
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(Enter [Burton and Tom.) 
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BURTON (As Burton sees Chonita praying, he quiets Tom .) 
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(Exeunt Tom and soldiers, left.) 
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SCENE XII. CHONITA, TOMASA, BURTON 



( Chonita rises slowly from her knees Burton approaches her J 
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I was wrong-. My great grief 







m 



-#■ 




T7Z 




m 



phco piu mosso agitato 

k 



,;: ^ fcT ' f^S 






fe 



u_i 



i p- ?p p- p''p p^i p ^ 7 p 7 p ' p«p ^ 



a 



blin-ded me. You can aid me I know. Yes! Yes! If on-ly you 





BURTON f 



£ 



f I' P P 



e 



P=F 



If I 



will! 



You know that I 



qfz 



^f=£ 



£ 



r 



^=^ 



cresc. 



nf t 



* 




3 



_£! 



■^2- 



l£ 



will! 



I 




All 



that 




fe 



^ 



§2= 



/ 



^ 



5 



G 99 



177 



^ 



^4-^ 



f 



i 



?=? 



man can do 



I will 



do 



for 






: 9= : 



^ 



? 







-y — - 



CHONITA pi u agitato 



' g i p 7 p- lg ^p 



Jm?- k£ 



Yes! Se- 

piu agitato 



nor, yes 



! I 



5 



£ 



$/* j» 



f • 



* * 



p 7 i 7 j\ jjj> J) u «u > H I * 



know. But! Oh! If you could on - ly un - der- stand. 



£ 



l ipl|» | j 7 




£ 



m P m m 




m 



i 



JtJ^ fi 



* * 



.A 



^ 



/ 



/ 



^ 



/: 



BURTON 



n f -^ hm 



^ == £ 



P P P ' P- P 



* 



What do you wish: 



On - ly tell 



me. 



t trfP 7 * 



^^ 



S3 






i> 



^^ 



d 4 d 



H i<Ti 



m 



™f- 



178 



m 



C^ *— m • * 



■ — * — < m - 



P=£ 



CHONITA (almost whispering.) 
PP 



I 



^=d 



7 K K N 



^^ 



* y 



f 



Give me your trust . Why do you fear to tell me . 

64 



I do not fear. I 

7 



i uo iioi. iear. 




b J' J' J> ?Jl 



P^p 



P 



£! 



trust you. Yes! I trust you. 



On- ly, a - las! 



i 



6=1 



i 



i 



-s-*- 



ra 3 



T® 



^ 



^ 



H 



s 



71 r'rt 



^^ 



3 



i 



<rrtf 



PP 



P I P' 8 



P 



^ 



know not how to be - g"in. 



How shall 1 tell you: 




PP 



j£f£ 



PPP 



p=S 




J~, 



First look a - bout . 



Is a-nyone 










JPC 



S 



#p 



*^^ 



ttftffi, , 



JTI 



P: 



5=£ 



179 



i 



CHONITA 



^^ 



y ^r 



f^ 



¥ 



here? 
BURTON 



Ah! I dare not be 



m 



m 



No 



tm 






fS 




rrr 



"■ |: t. / J ;J * J J J J . 



Allegro moderato 



BURTON (with ever increasing- emotion) 




180 




P 



g^S 



1 



^r. 't j ' 1 I 



m 



£ 



$ 



Trust in 



for help 



and re 



fug-e 



l^i \i i\,\i" ^ 



i 



^ 




its 



^ 



» ^ p ^ c J" 



j7 ^c - r n ^ 



wi^ 



gg 



is 



i 



& 



si 



^ 



*s 



*i 



Give 



me on - ly your con 



stant faith . 



#feg 



^iS 



He 



&* 



S 



r 



"■ >: ^'i.b -Tfjj 



^ 



^ 



S 



^ 



^ 



r? i^\ i 



& 



w 



fl 



S 



b r p p 



/ 



^ 



Love 



I ask not, ex - pect not 



now . 



66 



to 



^ 



f 



W 



g 



a rflfl r r ffP f^ 



_ r* 



j pO jW 



te 



/ 



181 



con passione 
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SCENE XIII. CHONITA, TOMASA, BURTON, BERNAL, TOM and SOLDIERS 
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(Burton starts back quickly, drawing his sword to defend himself.) 




Uttering a scream of terror, Chonita throws herself between the t~"0 men, and is wounded by Burton's sword. She falls; 
and Tomasa rushes to her aid. Corporal Tom and two soldiers rush in and seize Bernal, who struggles with them ■vainly. 
Burton kneels by Chonita, bending over her in anxious solicitude. 
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Act III 



A bed chamber in Seflora Anaya's house, before dawn. The room is lighted only by n candle before a small crucifix pi'hich 
hangs on the right wall, near the bed. It is scantily furnished with simple furniture; a few religious pictures hang on 
the walls. 

The bed is halfway down stage, on the right, with its head torvard the wall. 

Chonita sleeps restlessly, anxiously watched over by Tomasa, who crouches upon a stool by the bedside. There is a large 
window at the left,itp stage, and a door, left down stage. There is another door at the rear toward the right. Thelight is very 
dim. 
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SCENE I. CHONITA, TOMASA 



TOMASA (crovching upon a stool by Chonita's bedside.) 
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(it begins to grow gradually lighter, as the dawn advances.) 
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(Tomasa goes to the 7vi7idow and gazes at the rising sun as its first gleams glow above the horizon.) 
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SCENE II. CHONITA, TOMAS A, CHORUS (outside) 

(Through the open ■wi?idow comes the sound of a morning hymn, sung by several voices.) 
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prayer before a picture 
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The song ceases outside,but Chonita continues , with hands raised,as if in prayer. 

Through the window many forms are visible, movi?ig about, as Padre Gabriel conceals the soldiers and others who have 
accompanied him, among the trees. 
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(Chonita falls back exhausted) 



IP* 




£ 



ff * * 



5~^ ., h* 



_dirm'n. sempre 



S 



£ 



^ 



£ 



? 



s/5- 



" :•;;;;;;;;; ; ; 



s/s 



T~* • W • 



■ t3i»ZB» 



■jr # ir "af 



i 



(Enter Padre Gabriel, up stage) 



S 



I 



i 



fe=£ 



•i^JU 



t J >T,J > 



a 



S8 



^p 



^g 



[tff^P ' :sj» 



9* 



rtf. 



jgj J Ji jj:jjj 



r- 



f 



: - SJ ii-d^Ji i jJaJ Jxn 



f — -" F 



BE 



202 



T OMASA 



v\ i I) }^ 



SCENE III. CHONITA, TOMASA, PADRE GABRIEL 
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Qui-et! child! The Pa-dre will aid. 
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CHONITA (feebly but hopefully) 



J> 7 7 J) J) J) j J). JjJ>7 7 J) J 



PEP 



prayer. 



God hears me. He sends His mes -sen-g-er. Oh! Ho-ly 



S 



X5 



*f 



^1. T JO L 7 ^ 



g 



^ f) 7 ii jn 



w 



"—])" KWT 7 



=5 



r^f 



; > ' * - ? 



^ 



/ I / JxJ) 



fa 



ther, 



God has sent you here to bring: His 



£ 



a 



3 



€»- 



14SI 



24 



i~0~ 



#p 



^^ 



^E 



£ 



f^ 



WlA 



TOMASA (to the Padre.) 
™f\ 



l, 1 ,. bf / * J | h l) J> 1> J) J) J) J), ii | |, J i> v -, J) J) J), ii |^| 



aid. 



Oh! Fa-ther she is ve-ry near to death It is not the 



*FW 



S 



16 




PS 



s 



n y *•> 



C 



^ 



£ 




b* £ 



3 ft 



f^F 



m 



203 



Pocopiu mosso 



J 1 J ? % 



>r) J J 1 h rJ =l^ : 



P 



wound a - lone, but fear; 



fear for her Ber - nal's life. 



m 



^ 



n r. 



=g 



Vd v 






-&- -9- 



m 



i 



19 P 



^ 



& 



/ 



i 1 j) =& / 7 



a 



¥ 



>[g l?W | l ?r J 



De - spair 



and fear are kil - ling- her. 



^ 



» j- | J l ^ 



B 



325 



W 



; 



3 5* 



P=P 



g 



2: 



sc 



££> 



Piu mosso 

nf\ 



'■ f — p i 



* 



i 



P 



\> rJ 



* 



Give her some hope. 



I 



17 




Res - cue her Ber - nal, and 

J 



, U J J 



&E 



3 



— c~ 



S^i 



f 



^ 






i 



^ 



$ 



= /_ 



E 



-©- 



# 



S 2 



love 



s 



$« = 



will bring- her back to life . 



* 



■ ? i ViT i 



ritard. e dim. 




■ x : J 



^ 



^ .'. p- 



M 



*3, .5, 



^ 



i 



^ 






204 



PADRE GABRIEL 
mp 



^^ 



i PCI i J> J) ^ 



P 



18 



Peace 



wo - man ! 



I am pre - pared 



for 




kg: 



m 



T2 



meno mosso e largamente 



S 



T^^ 



'iS 



=5 



ff 




cresc. molto 



ff 



2j\ r p 



/ 



r /j>j>j >j> 



t 



life 



or death. 



I come from God 

a 




to vi-sit the 





g 



. P^JLJ X^ 



^ ^ 



cresc. molto 



m 



t&z 



ftX 



rf 



!£& r P^EX-fl b P I P 



V , "» 



J — J) J> J) 



£ 



ven - g"eance of Heaven up- on His e - ne - mies , 



I am pre 




§ 



-^JX-^J x^ 



P 



M 



3S 



pared. 



M 



w 



-* 



m 



I come not a lone . 



-e— 



^T 



^ 



ritard. 



&& v Ar r ^ m 



s^^s? 



^g 






i 



•ZOb 



CHONITA 



PP 



* P p p l! r p p 



t 



19 Is there no help, ho - ly 

a tempo 



fa - ther? 



*S 



P T P_J 



* :— p r =r 



^ 



mp 



m 



o 



t5" 



PADRE GABRIEL (approaching the bedside and holding out his hands in benediction over Chonita) 
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(Exit Tomasa, upstage. It grows gradually lighter) 
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SCENE IV. CHONITA , PADRE GABRIEL 



(From the camp at the Mission is heard, the sound of a cannon shot, and then a trumpet playing the Reveille.) 
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Oh! Ho-ly fa - ther, is there still hope? 
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Peace, child! He lives. 
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CHONITA 




Chonita, exhausted, falls back upon the pillow and closes her eyes . Padre Gabriel watchesher for a moment and thengoesqui- 
etly oner to the window and looks out anxiously for Tomasa. Ashe turns again to go to Chonita, Tbmasa enters hurriedly and breath 
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SCENE V. CHONITA, TOMASA, PADRE GABRIEL 



(Tomasa enters hurriedly and addresses Padre Gabriel.) 
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PADRE GABRIEL (going to Chonita) 
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Enter at rear Burton and Bernal, accompanied by Corp. Tom and two soldiers. Burton removes a chord from Bernal's 
wrists, which are tied behind him, and releases him. Bernal goes quickly to Chonita' s bedside, down stage, and embraces 
her. Sheutters a cry of joy when she sees him and fondles him in an ecstasy of love . Burton goes slowly,with bowed 
head, down stage/ left ) where he stands with his back toward Chonita and Bernal. The two soldiers go out at rear. Corp. 
Tom is directed by Burton to guard the door( left, down stage J on the outside and exits there. 
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SCENE VI. CHONITA, TOMASA, BERNAL, BURTON, PADRE GABRIEL 
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Allegro molto e appassionato 

(They embrace.) 
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Your prayer is heard. 
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(T-wo shots are heard outside, and men's voices shovting-.) 
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SCENE VII. THE SAME, CORP. TOM, American and Mexican Soldiers and followers of Padre Gabriel 

MALE CHORUS (outside.) 
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(Enter hurriedly two American soldiers (up stage) who start to barricade the door with furniture . Burton goes 
over to them quickly.) 
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BURTON (going over to his men.) 
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(The door left, down stage, bursts open, and Tom, wounded, staggers in,pursued by two Mexican cavalrymen with 
drawn sabres. Tom falls near the door. The Mexicans stop and draw back a little when they see Burton and his men.) 
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Save your- self, my Cap - tain . 
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BURTON (addressing his men with sudden decision .) 
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Back toyour posts, my men, leave these to me. 
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BURTON (turns to Choniia.) 53 
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(Burton draws his sword and rushes at the first Mexican as if to fight him, but lowers his guard and is stabbed . Chonita and 
Bernal look on in im-potent bewilderment.) 
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BURTON (raising himself upon one hand and looking toward Chonita .) 
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(Tomasa covers Burton with an Indian blanket, while Chonita, assisted by Bernal approaches andhneels reverently by the 
body .) 

TOMASA (gazing sadly upon Burton.) 
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(Chonita kneels by the body.) 
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(Pablo and several attendants enter at rear, bringing a litter for Chonita. The two American soldiers have been overpow- 
ered ajid are dragged in with hands tied behind them. Men and women surround Chonita and Bernal and quietly lead them a - 
way. J 
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